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mal ein Register vorhanden, mit dessen Hilfe man dievielenEinzel- 
tatsachen des Buches nach einem andern, fruchtbarern Gesichts- 
punkt anordnen konnte als dem der absoluten Chronologic 

Die Bibliographie umfasst iiber 130 Titel (S. 119-124); der 
Vf. gibt selbst zu, dass sie nicht vollstandig sei. Er hat ohne 
Zweifel geleistet was dem einzelnen moglich ist. Auffallig ist 
sicher, wenn Brummers Dichterlexikon genannt wird, dass die 
Allg. Deutsche Biographie ganz fehlt; sie hatte mit Vorteil benutzt 
werden konnen ! 

Die Korrektur ist im englischen Text von hinreichender Sorg- 
falt. Auf S. 95 fehlen ein paar wesentliche Worte in dem Satz: 
"Besides other poems often by obscure or nameless authors 
occur constantly," zur Illustration folgen solche Namen, wie 
Ruckert, Herwegh, Prutz usw. Die deutschen Zitate, von denen 
die Arbeit naturlich voll ist, lassen hie und da zu wunschen, u.a. 
auch in der Interpunktion. Es ist aber moglich, dass viele dieser 
Druckfehler aus den Originaldrucken stammen, Vf. folgt z.B. 
auch uberall, entgegen unsrer Gepflogenheit, der veralteten 
Rechtschreibung. Von Textkritik, die auf S. 72, 96, 111, 114 
offenbar ganz angebracht gewesen ware, ist naturlich keine 
Rede. 

Alles in allem, ein Werk, das man wird brauchen miissen, 
ob man mag oder nicht. Zu wunschen ware freilich, dass Dr. Kam- 
man uns selber eine kritische Verarbeitung seines Materials lief em 
mochte, das in dieser Fiille keiner so leicht wieder unter die Augen 
bekommen wird. Ein lohnendes Ergebnis steht ausser Frage. 

H. W. NORDMEYER. 

University of Illinois. 



THE LITURGICAL ELEMENT IN THE EARLIEST 
FORMS OF THE MEDIEVAL DRAMA. With special 
reference to the English and German plays. By Paul Ed- 
ward Kretzmann, Ph. D. Minnesota Studies in Language 
and Literature No. 4, 1916. 
After a brief survey of the work of earlier scholars Dr. Kretz- 
mann gives this statement of his thesis: "The plays were either 
based directly upon the liturgy and taken from it, as were the 
early Latin plays, or the suggestion for their composition and their 
episodal structure was taken from the liturgy of some festival 
day or from some minor liturgical cycle clearly discernible in the 
breviaries. The Judgment Plays belong to the Advent season, the 
Annunciation and Visitation to Advent and Christmas, the Pro- 
phetae to Christmas, the Pastores to Christmas, Rachel to the 
Feast of the Innocents, Magi to Epiphany, Purification of Mary 
to Candlemas Day, Christ and the Doctors to the first Sunday 
after Epiphany, the Old Testament Plays to Septuagesima and 
the beginning of Lent, the Ministry Plays to the Lenten season, 
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and the Passion Plays to Holy Week. The Planctus is built up of 
Great Sabbath material. The Resurrection Plays belong to 
Easter and its Octave. The Ascension and Pentecost Plays are 
based on services of that season. The Mary Plays are based on 
material of the Mary festival services. " In the body of the inves- 
tigation the author devotes a chapter to each of these classes of 
plays, attempting to show in each case that the plays developed 
from the liturgy of the day or season with which he connects them. 
Each chapter has about the same scheme of presentation— a list 
of texts examined, a few words upon earlier research, a general 
liturgical survey of the day or season concerned, a discussion of 
the plays, Latin, German and English, with regard to their litur- 
gic elements, and then a statement of the conclusions. Anyone 
who knows the number of plays and the variety of problems con- 
cerned, will realize what a huge task is involved in this program, 
if it is carried out in an adequate way. 

The question of liturgic influence upon plays other than the 
Latin liturgical plays is just beginning to get the attention it 
deserves. The tendency of earlier scholars was to attribute all 
biblical content directly to the Vulgate. In most of the recent 
editions and studies the attempt is made to determine whether 
Vulgate or liturgy was the immediate source. Dr. Kretzmann's 
interest, however, is so centered upon the liturgy that he tends to 
the extreme of attributing everything biblical to liturgic sources 
without considering carefully enough the possibility of a direct 
use of the Vulgate. 

The relation of liturgy to medieval drama raises certain general 
questions that are not discussed, and makes desirable certain 
distinctions that are not taken into consideration in this study. 
Some distinction is desirable between the Scriptural lections, the 
chanted antiphons and responses, and the Latin hymns as sources 
of liturgic influence. In view of the constant possibility of the 
Vulgate as a direct source, it is not safe to attach much significance 
to the Scriptural lections of the liturgy unless a careful comparison 
of the scope of the complete system of pericopes with the content 
of the plays as a whole shows convincing evidence that the peri- 
copes have influenced the scope of the plays. On the other hand 
the influence of the responses can often be clearly proved even 
in late texts in the vernacular by pointing out some significant 
deviation from the Bible or some combination of different Bible 
passages common to the play in question and to the responses of 
the liturgy. It is a defect of Dr. Kretzmann's study that so little 
use is made of similar critical methods, methods that have been 
used so convincingly in other recent studies. As a rule the work 
shows a good knowledge of the liturgy but only a superficial 
study of the texts of the plays. All too often the reasoning is 
substantially this: the liturgy contains sufficient material and 
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suggestion. to serve as a basis of the plays in question, therefore 
the plays were based on the liturgy. 

A large and uncritical use is made of what the author calls 
'Latin tags' or 'liturgical tags' without sufficient inquiry into 
their exact nature and origin. While the Latin tags are doubtless 
usually from the liturgy, there is reason to believe that at times, 
as in the Heidelberg passion play, they are taken directly from 
the Vulgate. And are they necessarily surviving parts, a sort 
of framework, from an earlier, possibly all-Latin version, of which, 
the speeches in the vernacular are paraphrases and expansions, 
or may they not at times have been introduced later into a purely 
vernacular text as musical interludes or adornments? In the 
Alsfeld play there are scenes with Latin tags where the correspond- 
ing speeches of its source, the Frankfurt Dirigierrolle, do not 
have them and where the German text of, the speeches was taken 
originally from the old epic poem Erlb'sung, which is without 
the Latin sentences. In this case it is clear that the tags, while 
they may be spoken of as a 'liturgical element,' cannot be used 
as evidence of the liturgic origin of the scenes in which they occur. 

The value of such a study as this, which avowedly moves 
along broad lines, will depend in a considerable measure upon the 
completeness with which the field is covered, and it is a serious 
fault of this survey that, in the German field at least, it omits many 
of the most important texts and also fails to use important studies 
of other scholars. Among plays connected with the Christmas 
season there is no mention of the St. Gallen Kindkeit Jesu, the 
oldest completely preserved German Christmas play, with its 
interesting relations to the liturgy, as shown in Klapper's careful 
study. Other plays of this season that are omitted are the Hessian 
Christmas Play, easily accessible in Froning, the Sterzing play 
of 1511, two of the Erlau plays, the Innsbruck so-called Corpus 
Christi play which is essentially a prophet play, the prophet scenes 
in Immessen's Siindenfall, and several early fragments of plays. 
Although the author devotes a special chapter to the plays of the 
Purification or Presentation, he does not mention the only separate 
Purification play that has been preserved, the Tyrol Lichtmesz- 
spiel, nor does he mention the presentation scenes in the Kind- 
keit Jesu, or in the Kreuzenstein fragments published by Strobl. 
The only German play that he mentions as having this scene is 
the Eger play. For this play to which he alludes often through- 
out his study, he does not use the complete text published by 
Milchsack but only the very inadequate summary in Germania, 
Vol. III. 

Under passion plays there is not the slightest mention of 
the oldest preserved German passion play, that of St. Gallen, 
or of its relations to the liturgy, as shown in Emil Wolter's study. 
Among other omissions are the Donaueschingen, Augsburg, 
and Freiburg plays, Gundelfinger's Grablegung, the fragmentary 
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Kreuzenstein play, and the Heidelberg play with its interesting 
Old Testament prefigurations and its unusual abundance of Latin 
tags. 

Neither under Resurrection plays nor in the special chapter 
on the Harrowing of Hell is there any mention of the Kloster- 
neuburg play, the most complete and interesting of Latin Easter 
plays and the only one that contains the scene of the Harrowing. 
Other omissions in this Easter season are the Innsbruck, Ster- 
zing and Vienna Easter plays, the two Erlau plays that belong 
to this season, and the Redentin play, which is undoubtedly 
the most important version in German of the Harrowing of Hell. 
For the Ascension and Pentecost plays, no German plays are 
analyzed. The allusion to the St. Gallen Ascension play is based 
upon Creizenach and not upon the text itself in Mone. There 
is no mention of the Tyrol Ascension play or of these scenes in 
the Alsfeld play. The Alsfeld play is in general too little used 
and seems to be known only from the few selections in Volume III 
of the Zeitschrift fur deutsches Altertum. 

In the chapter on the Mary plays, where at its best the material 
is scant, there is no mention of the only separate German play, 
the Innsbruck Himmelfahrt Maria. 

There are numerous details that call for comment or cor- 
rection. Only a few can be mentioned here. On page 17 the 
two versions of the German Ten Virgin Play are spoken of as 
two entirely distinct plays, and the author shows no acquain- 
tance with Becker's critical study and text. An indication of 
the author's superficial knowledge of the texts may be found in 
the fact that on pages 27 and 28, as well as in several other places, 
he discusses both Du Meril's Passio de Francfort and the Frank- 
furt Dirigierrolle in Froning without knowing that they are one 
and the same text. In numerous footnotes as well as in the 
bibliography there is mention of a work by Froning entitled 
Frankfurter Passionsspiele, a work which does not exist. Onpage23 
and again on page 76, in speaking of the general acceptance of 
Sepet's theory of the Prophetae and the Old Testament plays up 
to the time when Professor Craig advanced his new theory, the 
vigorous objection of Wilhelm Meyer to Sepet's theory is completey 
ignored. The assertion on page 4 that Meyer in his Fragmenta 
Burana " bases his remarks to a great extent on Sepet and Gautier " 
is a grotesque misstatement. His attempt on page 92 to disprove 
Meyer's statement that the Ludus breviter de passione is taken 
directly from the Gospel narrative is not convincing. On page 
20 the Frankfurt Antichrist play of 1468-69, which is known only 
from archival notices, is mentioned as a preserved text published 
by Froning. The statement on page 40 that in the Coventry 
Incarnation the line, "Here this name Eva is turned Ave," is 
taken from the hymn "Ave maris stella" is probably not true; at 
least this word play was widespread in the Middle Ages and is 
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older than the hymn, going back to the Church Fathers. On page 
46 allusion is made to Du Meril's text of the Rouen officium pas- 
torunt, "which is not mentioned by Professor Young in his notes." 
A reference to the Bibliographical Notes in Professor Young's 
article in Modern Philology VI (p. 227) will explain the failure 
to mention this text in this later study. On page 136, for the 
Trier Easter play, instead of the good and convenient text in 
Froning, the author uses the incomplete text in Davidson's study, 
and also uses the old and unfamiliar title, Ludus de node pascha. 
On page 128 the author's statement regarding the subordinate 
importance of the Gospel of Nicodemus for the Harrowing of Hell 
scenes in the German plays is not justified by the facts, and would 
scarcely have been made if the author had been familiar with 
the evidence presented by Duriez in his Les Aprocryphes dans 
\e Drame Religieux en Allemagne. 

In the discussion of the Descensus Dr. Kretzmann fails to 
understand, or at least to present the real nature of the question 
concerning which he differs so emphatically from Professor Young. 
The incontrovertible fact is that the Descensus scene occurs in 
vernacular cycles over a century before it is found in any pre- 
served Latin text of the liturgical-dramatic office and over two 
centuries before any of these texts except the earliest one. No one 
can deny the ritual elements in the early versions of this scene 
in the vernacular, but the question is whether there was an un- 
broken tradition of Latin liturgico-dramatic versions reaching back 
and ante-dating these early versions in the vernacular, and thus 
serving as a bases for them, the early Latin texts having been lost 
or not yet brought to light, or whether the first versions of the 
liturgico-dramatic offices were of the fourteenth and fifteenth 
centuries, after the dramatic representation of the scene was 
already familiar from the plays in the vernacular. If the latter 
is the case, as the evidence available at present seems to indicate, 
then, even if the dramatic office was built up entirely of liturgic 
material, it would doubtless have been suggested by, and be in a 
sense an adaptation of the vernacular versions of the scene. It 
may be mentioned that Wilhelm Meyer (Fragm. Bur. p. 64, note) 
states more confidently than Professor Young his belief that we 
have here a case where the drama suggested the liturgico-dramatic 
office. 

In addition to a too superficial treatment of many subjects, 
and possibly as a result of this, there is at times a disturbing 
lack of coherent sequence of thought. I can not refrain from 
quoting an entire paragraph to illustrate this. On pages 128 
and 129 is given a brief survey of the non-dramatic influence of 
the Gospel of Nicodemus in various countries. The following 
truly wonderful paragraph is all that is said about Germany and 
is thus complete in itself, except for the fact that the antiphon 
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Cum rex glorie Christus has previously been shown to be from the 
liturgy and not from Nicodemus. 

"So far as Germany is concerned, Wiilcker makes the assertion that the 
poem, "Anegenge, " of the twelfth century is based upon the Gospel of Nicode- 
mus (page 34). That his claim lacks the foundation which would seem neces- 
sary, appears from the poem, "Die Urstende, " of the beginning of the thirteenth 
century (about 1205). The author is Konrad von Heimesfurt, and the Des- 
census is described in lines 1489-2162. In line 1698 we read: 

Cum rex glorie Christus : 

Do der eren chunic Christ, 

der aller tugende orthab ist, 

ze der helle chomon solte. . . . 
It will suffice, for the present, to call attention to the "Cum rex glorie 
Christus," and to state that a German poem of the year 1465, entitled "Von 
der Beschaffung diser Welt bisz auf das jungst gericht gereymt," which has 
the Harrowing of Hell incident, is undoubtedly based upon litugical sources. 
The first complete metrical translation of the Gospel of Nicodemus in German 
was that by Hessler, written about 1300 to 1330, containing the characters 
Adam, Isaiah, Simeon, John the Baptist, David, Habakkuk, Micha." 

While this study has not been carried out with the thoroughness 
that is desirable, the reading of it gives one nevertheless a large 
realization of the extent of the liturgic element in the medieval 
drama. Some of the parts which concern liturgy more than 
drama, such as the tables of antiphons and responses with their 
location in the liturgy, are very useful. What is needed, however, 
at present, at least in the German field, is more such investigations 
as those of Klapper, Wolter, and Dinges, in which a single play 
is thoroughly studied from all points of view, including its relation 
to the liturgy, and until the field is more completely covered in 
this way, it is questionable whether the time is ripe for such a sur- 
vey as has been attempted in this work. 

Neil C. Brooks. 
University of Illinois. 



THE PHONOLOGY OF THE DIALECT OF AURLAND, 
NORWAY. By George T. Flom. University of Illinois 
Studies in Language and Literature, 1915. Vol. 1, nos. 1 & 2. 

Notwithstanding the considerable impetus given to the study 
of Norwegian dialects by the landsmaal movement, little more 
has actually been accomplished in dialectology than a survey of 
the regions to be explored in detail. A half dozen monographs 
comprise the total list. In many instances, certain lack of funds 
for publication has been a deterrent to natives. It is a splendid 
help, therefore that a series of studies published by an American 
University is open to publications of this nature. And Professor 
Flom, himself a native of the Aurland region, has by his work 



